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Performance	Notes

Piano	preparation	material: 	bamboo	wood	mutes	(recommend	bamboo	or	other	wood	
chopsticks	in	Japanese	style	with	smooth	cylinidral	body	and	end	point	end)

1.	Piano	Preparation:

NB:	Each	high	register	note	has	three	strings	so	I'll	refer	to	the	two	spaces	
separating	each	of	the	three	strings	from	eachother	as	upper	space	(on	the	right)	and
lower	space	(on	the	left).

Put	one		mute	in	the	upper	spaces	of	G6,	A6,	D7,	E7	and	put	two	mutes	
(upper	and	lower	space)	on	B7.		These	muted	notes	are	notated	on	the	score	with
a	diamond-shaped	notehead.

B2	has	two	strings	and	one	space.	Place	a	rubber	mute	between	B2	and	C2	and	place
a	chopstick	in	the	space.		Find	a	spot	with	overtones.	When	the	damper	pedal	is	down,
and	the	B2	is	struck,	it	should	sound	like	a	gong,	or	low	bell.		Try	to	find	the	overtones,	E	or	
C#4	but	any	will	do.	

Note	that	with	this	positioning	of	the	mutes,	there	will	be	one	free	ringing	string	in	the	
upper	register	which	will	not	struck	when	the	una	corda	pedal	is	pressed.

Note	to	get	the	hand	drum	with	ringing	string	sound,	string	with	the	palm	coming	in	on	an
angle	so	that	the	departure	from	the	string	is	faster,	lessening	the	chance	for	the	hand	to
dampen	the	string.	
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